
Accompanying
An Art and Gift
Landon Ronald, well known «as twm-

<ructor and composer and now princi¬
pal of the Guildhall .School of Music,
in a recent articlo in "The London
Daily Telegraph" claims that, while
accompanying is a very great art and
a very great gift, it is the least under»
stooil or appreciated by the public."Twenty years ago," says Mr. Ronald,for some unknown reason, the accom¬
panist disliked to be called an accom¬
panist, and was announced five times
out of six us 'conductor.' To-day,from some i'iiuaílj mysterious cause,
The accompanist is announced on a pro¬
gramme as 'at tho piano,' which would
he more applicable, surely, to the music
¦»tool! However, it matters little reallyA'hat he be called or how he be 'billed.'
The fact remains that the public never
properly appreciates his art, which is
somewhat 1 jti 1 to account for, con¬
sidering thaw ho must work just as
hard and must be just as ¡rifted as an
instrumentalist, a vocalist, a conductor
or a composer.
"To accompany really well it is nec-

*-s?ary to be an excellent pianist, to
read at sight as easily as the ordinary
.ndividual cap read a novel, to trans¬
pose any and everything, to be an all-
around good musician and, above all,
to possess the.indefinably gift of sup¬
porting a performer without drowning
him, of breathing with the singer, of
following the slightest nuance of the
instrumentalist! All these things and
many others are actually essential to
the making of a great accompanist, and,
«8 vftll b«1 easily imagined, they are
not gained without much hard work,
study and experience, added to which
natural talent is indispensable. Why,;
then, should an accompanist, having,
uttained these things, be the last per-
son noticed, receive no acknowledgment
whatsoever in the shape of public ap¬
plause, and. as often as not, be passed
over in the criticisms of a concert or
be summarily dismissed with 'Mr. X.
accompanied".'
"As so many amateurs and profes¬

sionals know to their cost, It lies with¬
in the power of this 'Mr. X.' to ruin
the greatest prima donna's success by
n little inattention or by incapability.
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I maintain that the gift to accompany
is just as great a gift as a voie«, and
is just as raro.in fact, rarer. Cer¬
tain it is that there are far more
good vocalists and instrumentalists be-
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fore the public than thero are accom¬
panists. But what inducements are
held out to the average young musi¬
cian to turn his attention to this all
important branch of tho art? If he
be ambitious, he knows full well the
very limited possibilities there are of
becoming fanfous, because who takes
notice or cares about the accompanist, junless he bo very bad? If he cares
for public applause-.and let it be re¬
membered that this is one of the chief
rewards given to any artist for his
labors.he will get none of it! If he
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would make money.an inborn desire
to be found In most of u».he knows
full well that his fee would never be
bigger than that paid to a second rate
instrumentalist or vocalist, not evep if
he climbs to the top of the ladder.
"Considering that ho has the hard¬

est work of anybody at a concert, that
more often than not ho has had the
entire preparation of the programme,
and, further, that he may very possibly
have had to rehearse with all the art¬
ists separately at.their houses, the pay¬
ment for his labor is unjust and unfair.
As he get3 but scant glory from his
art, he should assuredly get money!Owing to this lack of appreciation and
extremely poor remuneration, the man
who can excel in any other branch of
his art promptly gives up accompany¬
ing immediately the opportunity pre¬
sents itself, Bnd thus ft is that tho
really great accompanist is such a
rara avis.

Two Suggestions
"It will naturally be asked what sug¬

gestions I have to make to remedy the
evil. Well, first, I can see no possible
reason why he should not share the
honors with the vocalist or instru¬
mentalist. I have seen, again and
again, different great prima donne in¬
sist on the gentleman who «has been
playing a flute, violin or 'cello obbli-
gato bowing his acknowledgment of
the applause with her, and the ac¬
companist has been allowed to slink
off the platform unnoticed and uncared
for. Why should this tremendous dif¬
ference be made? Why should Mr.
Smith, who has played a flute obbli-
gato, be %llowed to divide honors with
a prima donna any more than the all
important individual 'at the piano'?
Therelorc, it seems to mo the duty
of all singers and instrumentalists
who give recitals, and who owe so
great a debt to their accompanist, to
insist .that ho should duly bow his
r.'Oknowledgment and share the ap¬
plause. This, at all events, would
bring home to the public the impor¬
tant rôle that'an accompanist plays.
Then, in the advertisements and on
the programmes just aa much promi¬
nence should be given to the name of
the accompanist a# to that of the
artist.

"I am quite sure that if these two
simple suggestions were acted on, it
would make the accompanist feel that
ho had a definite wtatus and position
in the profession, instead of being
something 'at the piano.' The public
wants leading in these matters, and it
is only the artist in this case who can
show the way.

"It is quite understandable to me
t^nt the public should pass over those
lili ¦ ¦.I.Mfc-flM^..¦.¦..IM. I.II
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who are not actually entertaining them
or brought prominently under their
notice. Many of my readers must re-

member that a score of years back
the conductor of an orchestra was

thought no more of than the accom-

panist is to-day. Gradually his turn
came for proper appreciation and ac-

knowledgment, and then it was that
the members of the orchestra were

passed over without notice. Sir Henry
Wood was one of the first conductors
In this country to insist on the entire
orchestra sharing the applause with
him after any particularly brilliant
work. This is as it should be. Every
man that is before a public has the
right to expect that public to ackr.owl-
edge his work or condemn it, as they
may think fit, but most certainly not
to pass it over. I never believe in
those superior people who maintain
that they scoff at public applause.
Every artist loves it in his heart, and
It is only the humbug who declares that
he cares naught for it.
"Looking down the different branches

of the art of music, one finds that the
accompanist is the only member of the
profession, actively engaged before the
public, who is deprived of receiving
nis applause. A composer can bo«v
his acknowledgment after r. first per-
formañce of his work if he cares to do
so. The vocalist and instrumentalist
have often more than they deserve,
and, as I have said, even the members
of an orchestra come in for their share
to-day.

.*I remember Edward Terry in Pi-
nero's comedy 'Sweet Lavender,' having
continually to reiterate a phrase that
went 'Blame, blame, blame! but praise?
Oh dear no I' And surely these words
are applicable to the lot of the accom¬

panist. It may be said that I am ex¬

aggerating the case and that names
such as Hamilton Harty, S. Liddle,. F.
A. Sewell, Charlton Keith, Harold Crax-
ton and several others are well known
alike to artists and the public. Rut 1
would point out at once that, nearly ali
these men have made names outside
their accompanying.one as a conduct¬
or, another as a song writer, another
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Those things which come to us with little effort seldom
give lasting benefits.
But those which are the result of thought, work or
sacrifice bring the pleasure of accomplishment, char¬
acter building, and are permanent.
More than half the real enjoyment of music comesfrom the accomplishment required to produce it.The person who plays the piano develops character,
no matter how unconsciously it may he done, as well
as getting the pleasure of music. The

STERLING
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while easily mastered by any one, whether a musician or
not, gives endless scope for the careful study of music.The accomplishment comes by putting your own indi¬viduality into the music you play.It is pleasure in the doing.for the more you study anauthor's music the more permanent enjoyment andgood to yourself and hearers.
It is one of the very highest accomplishments to operatea Sterling Playerpiano, an accomplishment any one
can acquire, whether an "educated musician or not.Our prices are moderate and represent establishedvalue.
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as a pianist, and so on and so on. I hare
in my mind's eye one or two young
people who are expert accompanists,
and nothing else. They are known to
the profession, but to all intents and
purposes have never been heard of by
the public. And unless they develop a
talent for composing or conducting,
their light is likely to be hidden under
a bushel until the moment arrives when
both the public and the critics Bhow a
proper appreciation of their worth.
There is no use in further laboring the
point."
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AEOLIAN HA', .'. it. E 1 i\ v. I. at 8:15

SECOND PIANO RECITAL (Stetnway)

Richard Buhlig
CARNEGIE HALL S->t. Evo. n^v. B. at 8:15

SONG RECITAL.GEORGE

klanoff
Leading Barltona (Chicago Opera «Co.)

T.ckela "t¡ .>alu ai iiox (.Mica.

HIPPODROME-
TO-NIGHT AT 8:15

GoMen Jubilee
NAHAN FRANKO

18(19-1919

Grand Orchestral Program
Orchestra of 110 Men

5.Of America's Foremost Conductor*.5
Arthur B.dansky Victor Herbert
Sam Franko Leopold Siokowiki

Josef S.ransky
Ticket» $3 to $1. Louden CliarKon. Carnario Hall

CARNEGIE : Evening, Oct. 23.8:30 sharp
¡.Ail, : Afternoon, Oft. 24.2:30 »haru

Orchestra
it the, JIUFlHuns' New Ori-lipstrn S.irlety.

.Con«1!!''»«-..
3.4lotat: .TACQt'ES THrBAUD, Vto!tntnt

(BmliniH Concerto.)
Boat*. $;l 'o II. nn aale n«w Curtice!« n«ill

P. B. M'cn'lWi. \tp 3* W '° «». Mur l"ll M?i1.
THI3 KNAHB Î8 THE OFFICIAL PIANO.

ri\rn<«cl« Hall, Tuen. EvfC., Nov. 4, nt 8:15.
V IOLI N R K C I T A I.

CONRAAI» V. IIOS nt Dip Pla.no.
at«X. Aiiiimla Sawyer, Ina Mamn A ltainlln

CONCERTS AND RECITALS CONCERTS AND RECITALS

WOl^BOBN MVSICAL BÜRBAV.MI

Carnegie Hail, Sat Aft, OcL 25
at 8.80 - VIOL.N KEOITAL

HE1FETZ
CARNEGIE HALL, SUN. AFT., NOV. 2

at 3-Song Recital..REINALD

WERRENRATH
AeoUan Hall, Mon. Aft., Oct. 21, at 3

Song Reclial by OTT1LIB

S C H 1 L LI G
Aeolian Hall. Tues. Eve., Oct. 88. at 8:1$

VIOLIN RECITAL BY

Jules FALK
A««oIlan Hall. Fri. J5v<a. Oct. .SI. at 8:15.

A'cxq-r G U N N
PIANO RECITAL (Chfckerlng Piano).
Aeolian Hall, Friday Aft., Opt. 24, at 8.

l'UNO RECITAL

tjsiLR DONAHUE
Princess Theatre, 8nn. Aft., Oct. 86. at »

ROSE AUSTIN
.SONO RECITAL.

Aeolian Hall. Mon. Eve., Oct. 27, ut 8:13

LOTTA MADDEN
.SONO RECITAI..

«Princess Theatre, Tues. Aft., Oct. 38. at 3

DanielJONES
.PIANO RECITAL.
EajrSEATS FOR ALL CONCET

SIC LBAQVE OF AMERICA ASNOUKCÏ
AEOLIAN! Mon. Evg*.. Nov. S-Jun. .-,
HALL Tues. Eve.. Mar. Î. at 8:K»

N. Y. CHMBER MUSIC SOC.
Eubscrlpiiun Tlu&elB, Í5.00 to $1.00
NOW at Music Leagua. 1 W. 34th St

PRINCESS DeDul Recital.Loren»
THEATRE
TODAY ZELLER

.SOPRANO.

.SS? M0KD.Y.NCW.3 Jg£,
GERMAINE
SCHNITZER

PIANO RECITAL (Chlckerlng).
Aeolliin Hall Turn., Aft., Oct. 28, at 9
PIANO KK4.TTAL REHKCCA

DAVIDSON
Princess Thea.. Thurs., Aft.. Oct. 80, ar ?.

¦MILDPED COUPER
_.PIANO RECITAL._
Prince«»* Thea., Sun. Aft., Nov. 8, at ?

Cécile de HOVARTH
_.PIANO RECITAL._
Aeolian Hull, Thurs. Aft., Nov. 6,ttS.

Fpm«h ROGERS
_.SONO RECITAL.
Princess Thea., Sun. Aft., Nov. 9. ai ê.

GEEÎftTORPADIE
.SONO RECITAL.

_

Aeollnn Hall, Tues. Aft.. Dec. », at 1

Edward MORRIS
.PIANO RECITAL.

Tfä NOW AT BOX OFFICES"T>rj

AEOLIAN HALL. SATURDAY AFTERNOON, NOVEMBER 1 st at 3

VERA

\KUfxCO?
¦\3U°S

Management LOUDON CHARLTON.

SOPRANO

Sfeinway Piano.

K9 Inc. ^r
LEXINGTON THEATRE S3WS^aT
TOMORROW EVE. (OCT. 20! /ÍT 8 SHARP

GALA OPFNING PERFORMANCE
"Die Meistersinger Concert" A "A Ni^ht in Granada"

Conductor, Theodore Splertng. v Conductor. Louis Koemmenlch.
With Margarete Ober-Arndt, Carl \P* With Eisa Dlemer (debut). Tele«
Braun. Herman Well and the«,r»| Longton (debut), Albert Re'.sa. 8al-

Melatsrsinger Quintette. 'ui vatore Solte and Otto Gorltz.

Zur und Zimmermann" sguvíat. "Die Fledermau»"
("Czar ano Carpenter.") il Nat. Might ("The Bat.")

Tues.
Wed.
Thurs.

SUNDAY,
OCT. 26 GRAND WAGNER CONCERT

.... nduc
With Barbara Bldredg -.

William Wegener, Her

Ins )
M s'garet Ob6r-Arndt
n and < »t!«> Gorltz.

HSSP TUESDAY EKHrGS November 4
February 17

December 16 Jnouar* 13
March 16 April 13

ASSOCIATION
GEORGE.S BARRERÉ
l'At'.EO CASAI S
MISCHA EI.MAN
LET/. VA'tTBT
uaii'oLiD godowsky
UlAJiAYiAUOFFVViLI.ljSl W1IJ.KK

Members wlio will appear at the Concerts:
HAROLD BAUER OsSIP OABRrLOWTTSCH
RIIIOII'II i,AW OKOItCF. HAMMS
FRITZ KÄEISI.ER FLOHKNl'F. EA8TON
FLONZALEY IAHTET JOHN McC BMA K
ELIZABETH l:(vn:\VEIJj MAr.flAI'.ET MATZEXAfWl
I.«il IS SVECENSKI JAC VES THÏRAI'D
ECGENE YSAYE FANXIE BLOOXI>,,n;Ll>ZEISI.TB

MANAGEMENT. LOrilON CI1AK1.TON. «t ARNKGIK HALL, NKW YORK,

Subscription! /Vow

the BILTMORE the COMMODORE
Friday Morning Musicales

13, Jan. 9-23. Feb. 6-20.

Jose Mardonet
Km. 7-21. Doc.

Gabrlella Bcsanzonl
Anna Case
Emmy Destina
Mlscha Elman
Anna Fltzlu
Owlp Gabrllowltsch
Ameilta Galll-CAircl
M ary ti art! rn
ouh Graveure

Charlea Haokett
Fneda Hempel
Giuseppe, de Luca

Isoldo Menges
Lucilo Orrcll
Arthur Rublnst«ln
Andrea de Sequrola
Toscha S->idel
Holen Stanley
James Stanley
Llonol Stcrr
Jaca nos Thibaut!
Cyrena Van Gordon
Winston Wilkinson

BuhecrlpUon Prices f-Re*eCTed Seató, $20:
Boina. fl.tO for the ebrht OcniotTta. <Jn aale a

R. E. Johnston's office, 1451 Broadway. T«l
(Í1S Bryant. Knabe I'Uno.

Ftidav 17v
Nrtrr. 2«. Dea. 12.i

r-^res Alda
Gabrlella ßesanronl
L.ii u Caruso
Mischa Elman
""-ra'dinn Farrar
Anna Fltzlu
Ai «lila Galll-Curct
Rudolph Ganz
Mary Garden
I «Mpo'd Godc-wsky
Corcllna Laz/ari
John MoCormacfc

c mni! Musicales
!f! .lau 1G-30. F«*. 1S-2T.
Mar 12.

Giovanni MartlneM
Lucilo OreJI
Idolli Patters««
Claire Lillian Peteler
Arthur Rubinstein
Tlrta Rufla
Andrea do Soaurola
Jamos Stanley
Lionel Storr
Cyrcn» Van 0<M-dM
M ary W an'ol
Wln-.ton Wilklnsen

Subs«3rlpt.lon Prie»-.TUtfritxl BnXA. IB:
Bi-Xi-a. 1200 fir Uip ri¿ht Concert«, On tali a*.
R. E. Johnston's offl<M\, 145 i Broadway. Teu
608 Bryant. Knel« PtaJio.

ORCHESTRA
LEOPOLD STOKOWSKI, Conductor.

5 Concerts, Carnegie Hall
Tuesday Evening, Nov. 11, Dec. 2;

Jan. 6; Feb. 10; March 9.
MSTTNGU1SHED SOLOISTS

Season Tlclceta: Boxen, $70. $55:
Orchestra, $0; Dress Clrclo. $7, $5;

Balcony, $5. $3.75, $8.50.
Sale Now, Carnee Hall Box Office.

CARNEGIE HALL. Saturday. Nov. 1. at 3.
Recital.American Debut.Marguerite

Cintrait«-«. Siats 75c. to $2. at Box OlT.ce.
Mgt. Metrop. Musical Bureau. Stielt Piano.

AEOLIAN H\LL.Next W-d. Aft 3:30.
CELLO RECITA!,

TICKETS NOW AT BOX OFFICE.

CARNEGIE HALL. Tues. Evil.. Nov. 18. at 8:15.

Plano Rental.
Mgtnient. Daniel Mayar. STEINWAY PIANO.

AEOLIAN HALL. Tluir«.. Aft.. Oct. 23. at 3
Violin Ht citai by VYi iAa

Mut. I.ouilon Charlton. Tickets 50c to $2

AEOLIAN HAIX, Sat. Aft.. Oct. ÏÏ, ut 3
Cl'lunii Reel tul by

HARRY

ÜMPS0
Mrt. I.ourton Charlton. Stolnway Piano

A«oIUn H*1L Frl.... «Dot. frith, 8tlS.

BURLEIGHVIOLIN REf'ffAL ^^RMnwtv rt»»os M»t. WUtoa, Lmn«at<Ma,

GUÏLBERT
SCHOOL

OF THE THEATRE
(DRAMATIC AM) LYRIC)

(Ml Classe« Conducted In English)
For Partie tiara Address
Miss Poillon, Houi Majestic, N. Y. City.

Kippodrome==Sun. Night, Nov. 2
at 6:16.CONCERT BY MME.

GALLI-CURCI
TI( KETS #1. S1..T0. f.Z.rtO,~ f'2.50.

SÄLE igTSS M0N.,00T.27 ?L
Manageiiui t C !. Wajmrr & I) F. M^WMe«.

Associate. läto.cway Piano)

AEOLIAN HALL, TO-MORROW AFT.. AT 3
RUDOLPH

ONuT
NEW YORK
RECITAL,

^^^^^^^^^B Oince (Steinwar Plane)
Aeolian Hall, ganday Aft., Oct. 28, at t.

¦
» pALPH LEOPOLD

MstoMOt Ai. ala Sawyer, l.-.o. H.e'nway Piano.

Aeollun Hull. To-morrow(Mon.) Er*., at 8rifl
StlNc; RECITAL.VAHRAH

HAfSSBURY
Mgl. Evelyn I] pper. Maaun *¡ Ha.ml.ti llano.

Carnéele nail, This Afternoon at 3:00.

ac¡r..*ianinotf
Cone« rt of Music tor Pianoforte.Tick« a. $2.50, Í2, $1.80, $1. Bo* Beat«. $3Direction C. A E1XI8 Stelnvay Mano.

Aeolian HaU. W«*d. Aft.. Oct. 8». at S.
PIANO KEC1TAL. AXIS

«WKt Daniel Mayer. Stetnway Piano.
Aeolian Hull. Thurs. KvK. Oct. ?1~ at «:13.
soxd
RECITAL

^^^^^

.I TenorMitmant Anionla Sawyar, Ina. BMinvay Itatu»

. i. inn«. r.vR., wet. ex, at a:ia.

Aubrey Yates


